


Carrozzeria Touring

Superleggera, Anderloni and Alfas

Text by Ed McDonough
Photos by Peter Collins

The death of Carlo Felice Bianchi Anderloni on August 7, 2003 at the age of 87 was something
of a shock to many people, especially to those who knew this tough, resilient and highly respect-
ed man. His name was synonymous with Carrozzeria Touring, the company founded by his father
in 1926. Touring was one of the earliest coach building houses, and its influence on not only
Italian but world car design and construction, was enormous. The senior Anderloni worked close-

ly in the early years with many Italian companies: Lancia, Isotta, Fraschini, Fiat and most notably

Alfa Romeo.
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As the company prospered, and the son, known as
‘Cici’, went to work with his father in the pre-war days,
their design and construction enterprises broadened to
include Aston Martin, BMW, Bristol, Citroen, Ferrari,
Frazer Nash, Hudson, Maserati, OSCA, Pegaso and
Rootes in the early 1960s. When the senior Anderloni
died in 1949, ‘Cici’ took over design and production
responsibilities, while administration remained with
Gaetano Ponzoni, who had been an original partner in
the company.

Alfa Romeo provided the chassis and mechanicals
for virtually all of their cars up to WWII and the bodies
were designed and built by the various Italian coach
builders: Pininfarina, Zagato, Touring, Bertone and
many others. Two-and four-seater open bodies were
constructed by Touring for the late 1920s Alfa 1500 and
1750, and the occasional luxury saloon such as the
Touring coupe Royale on a 1750GT chassis, which
appeared at the Copenhagen Motor Show in 1931. The
company achieved recognition over its long life for its
considerable flexibility, and the designers could respond
equally well to the challenge of open or closed cars, as
well as turning out superb road and racing vehicles.
Touring tended to be the exception in this area.

Touring saloon bodies turned out to be both lighter,
lower and more agile than many of their competitors at
the time, and could produce exceptionally fine lines for
their drop head coupes. The 1750 GT chassis with a
Touring racing berlinetta body was probably the ulti-
mate racecar of 1932 when it appeared for the Coppa
Della 1000 Miglia. The company pioneered the use of
lightweight and long front fenders to incorporate faired-
in battery and toolboxes. As well as building fine com-
petition cars, Touring produced successful show cars,

The famed Disco Volante was one of Touring'’s great
masterpieces and one of Carlo Anderloni’s favorite
design projects.

15 4

=
o

AUGUST 2



As beautiful as it was, the Disco Volante sufferred from aerodynamic instability that rendered it uncompetitive on the
international scene. However, the lessons learned were applied to later designs including the 6C 3000CM.

their cabriolet spider and drop head coupes gaining par-
ticular success. One of these, built on a 1500 chassis,
won the Drop Head Coupe class, as early as 1928, in the
Milano Concours, an extremely important event of the
time.

When the 2.3 Alfa Romeo made its
appearance in the early 1930s, both
Zagato and Touring were supplying bod-
ies for the road and race versions of the
new car with the superb 2.3 engine.
While all of Italian industry was feeling
the pressure being exerted by the
policies of Benito Mussolini in the pre-
war period, the Italian dictator
had a special interest in
motorcars. He used compet-
ition to promote the image of
[taly, much as Hitler did in Ger-
many with Mercedes and Auto
Union. The 1935 Mille Miglia saw a Touring-
bodied, unblown 2.3 coupe driven by Mussolini’s chauf-
feur Boratto and Alfa’s Gianbatista Guidotti
finish 4" and win the touring car group. Touring
provided spider, closed coupe, Le Mans, drop head
coupe and closed two-seater body work for some

32 Alfa Romeo 8-cylinder 2.3s, from works
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Mille Miglia and Le Mans competitors to show cars for
the Paris Salon.
After the death of his father, ‘Cici’ Anderloni was
engaged in two important design projects which were
his first sole responsibility. The Alfa Romeo 6C
2500 SS was a beautiful coupe design on a third
series chassis of the 6C 2500. It was immediate-
ly sent to the most prestigious concours of all,
the Villa d’Este on Lake Como in
[taly, where it was the overall
winner. It became known as
the Villa d’Este as a result
and secured the younger

Anderloni’s reputation. It also
assisted in securing much of the
construction work from Alfa Romeo for

the 6C 2500 range. The other project at

Touring was the Ferrari 166 Barchetta,
which had developed out of the connection
between Anderloni, his father, and Enzo
Ferrari before the war.

At Alfa Romeo, thoughts had turned to a
series production car before the war. The 6C 2500 was
the basis for this first effort, though by the time the war
had ended, ideas had changed considerably. The 6C
2500 remained primarily a chassis to be fitted with spe-



cialist coachwork, of which Touring and Pininfarina
were known to provide elegant examples. However,
Alfa Romeo itself decided to build a body, the Freccia
d’Oro, with something of a rotund rear body shape.
Anderloni had acted as a consultant on this project, as
had others, and the design houses often had very close
relationships with the manufacturers. This led to
Anderloni’s association with Orazio Satta, whose brain-
child was the 1900 saloon, and this became Alfa
Romeo’s first series production car. Anderloni, like
Pininfarina, Boano, Boneschi, Ghia and Castagna, pro-
duced elegant and exotic versions of the 1900, though
Anderloni’s close links saw him acting as advisor to
Satta. Anderloni always acknowledged the significance
of this link.

The Satta connection brought Touring and
Anderloni together on Alfa Romeo’s remarkable Disco
Volante, a project much enjoyed by Anderloni. He saw
its potential and the way it would open the door to very
imaginative design, though he admitted himself that
design in those days was somewhat hampered by lack of
knowledge of aerodynamics.

When Alfa Romeo decided to leave Grand Prix rac-
ing at the end of 1951, after two consecutive driver
world championships, they did not want to leave com-
petition. They saw that post-war interest in sports cars
could be enormously beneficial to the company, espe-
cially after their long pre-war racing heritage. The
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(Top) The curvaceous 1938 2900B with Spider body by
Touring. (Above) An example of Touring’s Alfa work in the
late *50s and early ‘60s—the 2600 Spider.
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An example of the 6C 25008S$ Villa d’Este, so named because it won the famed Villa d’Este concours upon its debut.
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The Alfetta Saloon was one of the last projects that Anderloni worked on for Alfa before Touring’s doors were closed in
1966 and Anderloni was taken on by Alfa as a consultant. (Below) An example of one of the many pre-war coachbuilt

Alfa bodies created by Touring.

The 6C 2500SS Villa d’Este was one of the first projects
undertaken by Carlo Anderloni after his father died.
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advent of the 1900 production car was the trigger for
Alfa’s idea to use some production components as the
basis for a racing sports car. While there seems to have
been limited enthusiasm in the Alfa Romeo design
department for what would become known as the Disco
Volante, it was encouraged by Giacchino Colombo,
who had been responsible for the 158/159 Grand Prix
cars. Alfa Chairman Pasquale Gallo was also a backer.
Anderloni and Touring Superleggera took on the body
design and construction, and the nature of the envis-
aged ‘futuristic’ body meant Anderloni was directly
involved in chassis construction.

Anderloni and Colombo had worked together on
the Ferrari Barchetta, and had developed early thoughts
about aerodynamic improvement, mainly in dealing
with side winds. These ideas were incorporated into the
Ferrari and then later into the Disco Volante. The cre-
ativity and flexibility which had characterized the
Touring work of previous years became evident in this
new project, where the attention to detail in the
size and shape of the car’s cross section in an
elliptical design required considerable advance plan-
ning. Colombo’s team worked with and often at the
Touring base in Milan to bring this new design togeth-
er. The intention was to achieve what Anderloni called
a “monolithic structure” in the chassis which had in-
built strength and lightness, something of a departure
for coachbuilders who were often used to clothing
rather crude and heavy chassis in sleek looking
body work.



Anderloni poses with an example of his Ferrari Barchetta
design during the 2002 Spa ltalia event.

AO: Tell us a little about the cars displayed here at Spa
in your honor...the Alfa 1900, the Ferrari 166

Barchetta and the Sunbeam Venezia.

Anderloni: Well, this Alfa Romeo 1900 is the last model
of this car, and we made a lot of these cars, one of our
most successful cars. The second is a very famous Ferrari
because the first owner was Agnelli, the owner of Fiat,
who when he was young, came to talk to me in my fac-
tory about this car and he chose this special blue color.
The upper part is blue but the side is green, both metal-
lized, to be like a calabroni, a chameleon that changes
colors. The third one is the famous Venezia and there is
a long story with this car. We had an agreement with
the Rootes Group to assemble the standard Rootes car
in Italy. We received the cars completely non-assem-
bled. This was before England was in the European
Market so it was a good job for Rootes and us. The first
car was shown in the Piazza San Marco in Venice. It was
brought into the town in a boat and was a big success
and that is how it got its name. It was a nice car, not
sporty but quick, but unfortunately the Rootes Group
finished and that was the end of the car.

AQO: What are some of the designs you feel most
proud of?

Anderloni: Well, that is not easy to answer. Before you
begin a design, you think of the problem you are trying
to solve, and at a certain moment you engage with the
idea, and at that moment the problem is not so difficult.
A car seems to come when you work a certain way. |
think I am proud of all our designs. But this Ferrari here
is very important to me. But when it came to special
cars, | think our Alfa Romeo designs were among the
most important. We always loved to work on the Alfas.
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AO: We understand you have not been to Spa before,
but have you followed racing over the years?

Anderloni: My father, who started the company, was a
gentleman driver many years ago with an Isotta
Fraschini and a little Peugeot, and I followed his races
when [ was a little boy. I remember 1 was little when
they opened Monza the first time in 1922. | was there
when they had that very bad accident in 1928. I knew
Monza, Le Mans, Montlhéry, but I have never been here
at Spa. The Ferrari Barchetta won the 24 Hours race
here with Chinetti in 1949 and that was really the start-
ing point for the success of the Barchetta. Chinetti
drove almost that whole race himself.

AO: What was your relationship with Enzo Ferrari like?

Anderloni: (The lively Signora Anderloni joins in here
and encourages him to tell a number of Ferrari stories).
I had a good relationship with Ferrari and he was a
friend of Touring Superleggera because when he was at
the Alfa Romeo racing department, he always used
Alfas with our bodies. When he started his own cars, he
asked my father to study his plans for the first car, not
called a Ferrari, but it was known as the Autoavio. This
my father was involved in. My father died not long after
that when Ferrari was getting more well known. He
often worked with us as we had a good sympathy, we
were partners, so | went many times to Modena. The
first Ferrari we did was a four seater coupe. He said he
wanted to put a four seater on his chassis with that big
engine and I thought it was impossible. It was a short
wheelbase chassis. He had a Lancia at the time, an
Ardea, and he wanted something like that. “You must
make for me a car like this.” We had also some fights as
well. Once we were preparing a Barchetta for the Mille
Miglia and one morning he came to our factory in
Milan and looked at our work. It seemed he was not sat-
isfied that we could finish the car in time for the Mille
Miglia. So he slammed the door and said “tomorrow I
am sending my truck to pick up the chassis and the
parts.” I wasn’t sure what I should do after that, so I
decided I would go to Modena early the next morning.
You know Ferrari would not receive people easily, some-
times they waited one day, two days. He thought if a
man stayed a day waiting, then when he came, the man
would be happy because at least he had been seen. | was
prepared to wait all day, but one minute after eight he
came in and said: “What are you doing in Modena so
early in the morning?” I said that I was afraid after what
he said yesterday and he laughed very loud: “What, you
believed me, oh my God!” So [ stayed there all day talk-
ing to him of many things, but still I was afraid of what
he said. I think he was a strange man, Ferrari!

Continued on page 24



Continued from page 20

AO: Who do you think are the

important people in design today?

Anderloni: Oh, definitely Giugiaro,
personally I think he is so good. You
know he was a painter to start, and
in many ways he is still a painter.
Then, at Pininfarina is the designer
Lamazotti, very clever, and of course
Da Silva...those three 1 know and
respect a great deal.

The interview included some ‘less offi-
cial’ stories from Signora Anderloni,
one about going out to restaurants with
her husband and father-in-law when
they were young, and the senior
Anderloni was always drawing on the
table clothes and napkins, using them
for designs...“l was so ashamed!” she
said. She recounted racing and test
driver Consalvo Sanesi driving ‘their’
Alfa 6C 3000CM and crashing here at
Spa. There were some Mussolini sto-
ries too, which he asked not to be pub-
lished, with the quip: “I might still get in
trouble!” %%

EXPERT REPAIR OF ALL
MECHANICAL & ELECTRONIC
SPEEDOMETERS,
TACHOMETERS
AND CLOCKS

SPECIALISTS IN THE VEGLIA
RESTORATION OF BORLETTI

VINTAGE INSTRUMENTS Z AFGF B

PALO ALTO SPEEDOMETER, INC

718 EMERSON STREET
PALO ALTA, CA 94301-2410

www.paspeedo.com -
PHONE: 650-323-0243 » FAX: 650-323-4632

SPRUELL ALFA

ORIGINAL PARTS
FOR STREET CARS
From spark plugs to
convertible tops, we
have your part.

MOTORSPORT

RACING PARTS
SCCA & VINTAGE
e Panasport Wheels
¢ JE Pistons
¢ Carrillo Rods
e Alum Flywheels
¢ Tilton products
* Brake pads, etc

I-800-552-ALFA

www.paulspruell.com

Rebuilt
Thermostatic
Actuators

High quality materials used in this
rebuild, including: a stainless steel
tube, s.s. heat treated hydraulic shaft,
s.s. return spring and more.
Reassembled in the same manner it
was originally manufactured. Hard to
tell it's a rebuild, except for the s.s.
tube. Over 4,000 built since 1988. 2
year guarantee...5200.00 (+sales tax
in CA), + core-broken tubing accept-
ed at no extra charge. If for some rea-
son you do not want the tube replaced
and have a good core, $145.00 — with
no guarantee on the tube.

Robin Hoeven
879 West 22nd Street
San Pedro, CA go731
Ph. 310-503-3344
Fax 310-514-1799
e-mail: hoeven@earthlink.net
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EREMINAS IMPORTS
HOME OF THE TZ REPLICA

Colombo & Bariani Cams
Why mess with the rest? Get the best!!

1330 - 10.9 mm, 280 deg. duration 536.90 pr
1331—12.0 mm, 292 deg. duration 536.90 pr
GENUINE ANSA 101 VELOCE
HEADERS 495.00
LIGHTENED TRANSMISSION

GEARS - 115 $300.00 exchange

BRAKE CAL. - stainless pistons for 101
Girling, 2-small, 1-large 98.50/set
GIRLING - various hydraulic kits avail.
750 CAM CUPS Made to same specs. as
115 cups. $320.00 set of 8

H.D. transm. mount 105-115 56.70
SEAT BELT 3-pt. w/retr. $99.90 ea.
BOSCH DISTRIBUTOR $135.80
ELECTRONIC IGNITION - use with
above Bosch distrib. Hall effect (inductive
pickup) twice the coil output of OE. $112.90
40,000 VOLT COIL $47.90

Tools: 1300/1600 & 2000 pinion nut tools.
Brand new reproductions. $76.80

Firewall grommet 115SPI $10.85
CHASSIS STIFFENER $469.00

Engine gskt. sets with Reinz head
gasket. Most 4-cyl. $86.50 to $89.90

We do top-quality engine and

transmission rebuilds: we also
recondition heads, port & polish, install
oversize valves and cross-drill blocks, to
pressurize all the main bearings. All our
work has a one year warranty.

7? HEADLIGHTS - resemble Marchal
“Cat-Eye” lamps. W/blue H-4  27.90 ea
750/101 front exhaust, both 4 and 6-bolt
flange. $145.00
101 Tailpipes w/o resonator $45.00
ELECTRON STAYFAST TOPS $425.00
ELECTRON VINYL TOPS $249.00
65-74 GTV EVOL. CAR COVER §$165.00
83-90 SPI EVOL. CAR COVER $165.00
3-spoke WOODEN STEER. WH $179.00
3-spoke LEATHER STEER. WH. $128.00
SYNTHETIC DIFF/T-AXLE OIL $39.90/gal
ORIGINAL ALFA Synchro rings  $35.95

CARBON-METALLIC BRAKE PADS
GREAT STOPPING, GREAT PEDAL,
LONG WEAR. STREET OR TRACK.
From $29.50 to $68.50 for all 105 -164

1-800-253-2468
alfaromeo@pobox.com



